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Star Wars 
#a6044/S1.25 


Darth Vader 
#26046/51.00 


STAR WARS BLUEPRINTS 1 2 detailed giant-sized 

blueprints including Death Star, Sandcravuler, Millen- 
ium Falcon. UnfolcT to about 9”x30”! #26039/56.95 


The Force 
#26047/51.00 


FORCE BEAM Simulated "la- 
ser sword" powered by 2 D- 
celt batteries, not included. 
#25041/57.99, 2 for 514.95 


STAR WARS OQSTERS TO STAR WARS DIP DOTS 
PAINT, HANG 515”x23” PAINT DESIGN BOOK paint 
posters. #26038/85.95 16 pages. #26037/84.25 


STORY OF STAR WARS RECORD 
Over 50 minutes of stereo narration. 
16-page color film book! #2389/87.95 


SfMLWRm 

IRDN-ON 

nmNSFER 

gbBOOK 


STAR WARS POSTER ART 
2 17ya”x22” posters to co- 
lor. 6 pens. #26036/84.25 


STAR WARS IRON-ON 
TRANSFERS 16 full-color 
iron-ons! #26040/86.96 


R2D2 & C3P0 POSTER OARTH VADER POSTER 
Full-color 20”x“8” poster 20”x28” full-color poster, 
of robots! #2995/82.00 Darth, sword! #^994/82.00 


To order any of these items, please see last page of this magazine 
for convenient RU^H ORDER FORM. / 




The Force 
#26045/51.25 

Darth Vader 
#26042/51.25 
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THE OUTER LIMITS Creatures from 

this popular Terrorvision show ranged from a 
droid with a glass hand, who warns of an invasion, 
to Power People, Brain Beings and a Cute, Quaint 
Queen Bee from the episode “ZZZZZ!”,Tributeto 
a series as heavy on ideas as they were on Things. 


SPECIAL EFFECTS The efforts be- 
hind the creation of those incredible “effex” for 
2001:A SPACE ODYSSEY and STAR WARS are 
pedestrian compared to what Doug Trumbull did 
for CLOSE ENCOUNTERS OF THE THIRD KIND. 
Trumbull’s trickery is sure to make you tremble. 


THE STAR WARS ROBOTS 

Three-pio and Artoo Detoo are the Humanest Hu- 
imanoid and most Sympathetic Servomechanism 
you ever saw. The problems of being Mandroids 
are explored when we take you inside their insides 
and learn of robots who thirst for water not oil! 


HOUSE OF HORRORS NUMBER 1. PUBLISHED 
QUARTERLY BY WARREN PUBLISHING COM- 
PANY. EDITORIAL & BUSINESS OFFICES LO- 
CATED AT 145 E. 32nd STREET, NEW YORK, 
N.Y. 10016. 

ENTIRE CONTENTS COPYRIGHTED ©1978 BY 
WARREN PUBLISHING CO. ALL RIGHTS RE- 
SERVED THROUGHOUT THE WORLD UNDER 
THE UNIVERSAL COPYRIGHT CONVENTION 
AND THE PAN AMERICAN COPYRIGHT CON- 
VENTION. NOTHING MAY BE REPRINTED IN 
WHOLE OR IN PART WITHOUT WRITTEN PER- 
MISSION FROM THE PUBLISHER. 

NO RESPONSIBILITY CAN BE ACCEPTED FOR 
UNSOLICITED MATERIAL. PRINTED IN U S A. 


CREATURES OF THE DEEP 

Soggy Sea Stories of Mini-Men & Minnie the Mer- 
maid, Amphibious Dinosaurs & Alligator People, 
Creature from the Black Lagoon & Dracula of the 
Deep & the sea beasts who destroyed Tokyo. Scaly 
Screamers, Crusty Crustaceans & Finny Fish Folk. 


RARE TREATS Frightening fotos of two 

hideous horrors from the Italian Epics, THE EM- 
BALMER & THE VAMPIRE AND THE BALLER- 
INA. Skull faced maniac subdues a girl he plans to 
embalm while one of his less successful attempts 
laughs at the bizarre scene. Don’t miss this one! 


COIMCERIMIIMG OUR MAIL ORDER ADVERTISEMENTS: Warren Publishing guarantees our merchandise will be re- 
placed if not received in satisfactory condition. Should you need to write us concerning an order, whether it be from 
our address or a Post Office Box address, send your letter to; E.C. Ives, Customer Service Dept., Warren Publish- 
ing Co., 145 E. 32nd Street, New York, N.Y. 10016. 



Killer "Chameleon" with a rifle that's no trifle. 


takes over the laboratory, enslaves the scien- 
tists & technicians and eventually threatens the 
nearby town! 

The special effects were marvelous. The ex- 
pertise ranged from “black, smoking, shapeless 
blobs” to misshapen humanoids like the Venu- 
sians of “A Feasibility Study” or the barbarian 
ape-things of “Fun & Games” or one of the strang- 
est tales ever told — 

“the man who was never born” 

Earth in the year 2148 is a dead planet. 

No cities, no people— only desolation. 

A young astronaut spins thru a dimension 
warp and finds himself in the future. Only a 
lone survivor, a misshapen thing which no long- 
er looks like a man, is there to greet him ... for 
this is The Last Man, the caretaker of human- 
ity’s memories and the physical example of its 
mistakes. When asked by the astronaut how this 
all came to be, the Survivor replies: 

“When the concern of man is only in prepara- 
tion for defense against himself, he is not pre- 
pared for the unforeseen. An extraterrestrial mi- 
crobe was discovered & corrupted by a renown- 
ed biologist for his own ambitious reasons. There 
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were side effects which produced genetic changes 
and inhibited our ability to reproduce. The only 
positive cure was in preventive medicine. But 
man was too busy going to the moon, too busy 
clubbing his brothers over the head with his new- 
found toy— the atom— to anticipate & resist the 
parasite that was to suck out his right to im- 
mortality!” 

Martin (SPACE: 1999) Landau played Andro, 
the last survivor of Earth, who goes back into 
time with the young astronaut to try to change 
man’s dreadful destiny— and does! 

But, irony of ironies, he creates a future in 
which — he never existed! If he had failed, his 
world would have come. But he changed the fu- 
ture . . . and he was never born! 

brains, bees 8L time-keys 

Creature after creature appeared before us 
from THE OUTER LIMITS, each more terrify- 
ing than the last — 

In “Production & Decay of Strange Particles,” 
for example, an atomic reactor runs amok as a 
thing or things from the weird world of sub- 
atomic particles — fragments of atoms, smaller 
than the imagination can picture — take on a life 
of their own and nearly create an atomic holo- 
caust! 

***** 

“The Guests” are human beings who are held 
captive in an old house where time stands still 
and a terrible brain creature delves into the minds 
of trapped human beings, seeking an answer to 
a mathematical equation which will reveal the 
ultimate destiny of humankind. When they leave 
the house, the people begin to age as Time catch- 
es up to them (similar to the aging process in 

James Hilton’s LOST HORIZON). 

***** 

Accidentally sucked from a “world” which hov- 
ers just above the ceiling of our universe, a world 
which is a strange amplification of light, an eerie 
creature offers “The Bellera Shield” to a young 
scientist. Based on a short story by sci-fi ace 
Arthur Leo Zagat, it offers an ending which 
ranks as one of the most chilling ever conceived 
... a modern form of burial alive! The shield is 
a force field which is impenetrable and would 
make the nation which possessed it the strongest 
on Earth. The scientist’s selfish wife tries to de- 
stroy the alien and steals the shield for her hus- 
band. When she demonstrates the shield on her- 
self, she cannot remove it! She finds herself im- 
prisoned in an invisible glass wall . . . because 
the shield was activated by the living body of the 
alien! 

****** 

After gaining human form, a queen bee tries 

to mate with a scientist to produce a strain of 

super-bees in “ZZZZZZ.” 

****** 

“The Human Factor” might have been better 
called The Chill Factor. At a secluded Army base 
in Northern Greenland, a psychiatrist (Gary 



Horrors of The Outer Limits. A Fan poses in suit he'd just bought at Projects Uniimited auction severai 
years ago. Monsters posed behind him were not auctioned; they were Forry Ackerman & Jim (with the 
dark glasses) Warren, and nobody would make an opening bid on them of 1C. Which is rather strange, 
considering how many readers are always anxious to put in their 2C worth with the Editor or Pub- 
lisher ... 


Merrill), in an attempt to understand what is dis- 
turbing a young major (Harry Guardino), util- 
izes a machine which enables him to link minds 
with his patient. He knows that the problem 
stems from an expedition in which one man fell 
into a crevasse and was not rescued— whereupon 
this apparition appears to haunt the expedition’s 
commander, the major. A short circuit causes 
an accident and a brain transfer occurs. Both 
men find their minds switched into each other’s 
bodies! 

the sixth finger of the glass hand 

Some stories did not deal with physical mon- 
sters. 

Qarlo, a soldier from 1800 years in the future, 
outwardly appeared to be a brawny middle-aged 
man. (Michael Ansara played Qarlo in “Soldier,” 
adapted from an S.F. story.) Inside, however, 
Qarlo was quite different. He had been raised 
by an all-powerful state which bred such as Qar- 
lo in hatcheries! As a professional warrior, Qarlo 
had only one mission in life— to destroy his ene- 
mies! 

“O.B.I.T.” was a top-secret spy machine which 
was able to watch over every worker in a top se- 


curity center ... and anyone else in the world! 
It was actually an alien plot which had spread 
all over the world . . . Big Brother, OUTER LIM- 
IT style! 

Donald Pleasance portrayed a professor who, 
after undergoing surgery, was able to harness 
the electrical power of his brain and with a look 
could electrocute his enemies. 

4: 9(c ik 4c ik' . 

Robert Culp starred in several OUTER LIM- 
ITS episodes. In “Corpus Earthling” he tried to 
save the Earth from extraterrestrial rock-crea- 
tures. In “Architects of Fear” he portrayed a sci- 
entist who believed so strongly that we needed a 
dramatic foe to unite all the world powers toward 
a common cause that would ultimately result in 
world peace, that he became, thru plastic surgery 
& advanced scientific techniques, an alien! And 
in “Demon With a Glass Hand,” in the historic 
futuristic Bradbury Building built by Forry Ac- 
kerman’s grandfather, George Wyman, Culp was- 
an amnesia victim hunted by ruthless killers^ 
Only his glass hand held the secret to his mem- 
ory. Eventually it taught him that it was a com- 
puter and that he was the last hope for human- - 
ity. Earth was invaded and all the human beings 
of the entire world were projected into another 
dimension. Only Culp could bring them back— if 




Beware the "Keeper of the Purple Twilight! 


he was not killed by the invaders! 

In “The Sixth Finger” star David (Invisible 
Man) McCallum played a Welsh coal miner whc 
became the guinea pig in a geneticist’s expen- 
ment to speed up human evolution to the year 
1,001,963 A.D. His intelligence was boosted in- 
credibly. . .and changes occurred in his body. His 
forehead swelled to the size of a watermelon and 
a sixth finger grew on each hand. Soon he out- 
grew the ant-like humans surrounding him. 

sca-son’s greetings 

From the depths of the ocean in “Tourist .At- 
traction” a sea monster was discovered with a 
high degree of intelligence & the ability to com- 
municate with others of its kind. The plastic & 
rubber outfit used for filming this episode could 
accommodate a man who, equipped with under 
water breathing apparatus, propelled the “fish' 
thru the water. The diver, during filming, was to 
signal by clapping his hands when he wanted to 
come up for air. Unfortunately, he clapped after 
a rather funny scene and the crew thought he was 
clowning, applauding himself. They got him out 
of the water just in time. 

Many of us have explored under the sea and a 
like amount of people have wanted to travel to 
the stars. How about you? Want to escape your 
everyday troubles and take a— 

“Joy Ride?” 



»-•«•». Sa- 


Jim Danforth-animated sand-shark from "Invisible 
Enemy" rears its head. 


trip (out) to the stairs 

A group of people enjoying themselves in the 
Jollyland amusement park are given complimen- 
tary tickets to the Space Ride by a man dressed 
like an alien from another world. 

The ride is more than they bargained for. 

The explosion of takeoff & the violent effect 
of G-force is so realistic that they lose conscious- 
ness. When they awaken . . . they are in outer 
space. 

For real! 

“This was converted into a real space vehicle 
during the hours Jollyland slept . . . Welcome to 
the universe!” states the alien, who is cedled an 
Empyrian. 

When a hysterical young girl lunges at the Em- 
pyrian and attempts to claw off his supposed 
mask they realize the truth of her words: “It’s 
not . . . a . . . mask!” 

He explains that their destination is the as- 
teroid Tythra in his solar system. Tythra is in 
many respects very similar to Earth and will pro- 
vide a comfortable world on which the humans 
can live. Since they will colonize it. 

Why? 

secret of the cosmic kidnappers 

The Empyrians cannot survive Tythra’s atmo- 
sphere. The effect of an Earth-type atmosphere 



on them is roughly equivalent to what one would 
suffer from a heavy exposure to radiation. At 
most, the pair of Empyrians who have abducted 
them could hope to live another 6 months. 

When the humans try to reason with them, 
they learn a terrible truth: the asteroid Tythra 
is destined to crash into Empyria and cause a 
galactic disaster! 

“Like the game of billiards,” the alien ex- 
plains, “Tythra will hit Empyria, knocking it 
out of our solar system. It, in turn, will collide 
with a planet in another system- -your Earth. This 
will happen within 82 years of our time, 304 
years of your own. None of you will live to see 
it happen but there is no mistake . . . But it is 
possible to board Tythra and control its course.” 

The Empyrians designed the machinery— an 
electromagnetic counter-force generator— to shift 
Tythra into a safe orbit and maintain it there. 
The people in that spacecraft were abducted to 
set it up and operate it. 

Only one person in the group is a scientist, the 
rest are a common cross-section of humanity. 
What right do the Empyrians have to ask them 
to waste the rest of their lives out in nowhere? 

Unlike the humans who sacrificed themselves 
in “A Feasibility Study,” this group is reluc- 
tant to sacrifice themselves to an experiment 



Special effects wizard, Wah Chanq, shows his origi- 
nal conception of the Empyrian from "Joy Ride." 
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Like Robert Culp, you'd be afraid too if you were involved with the "Architects of Fear. 


which would not prove itself for over 300 years. 

They must come to grips with their values. 

“You were picked with care,” continues the 
alien, “not at random. The result of looking into 
your minds and seeing that you had the least to 
lose by leaving Earth. And the most to gain by 
being given a second chance on another planet.” 

Some chose to go while others elect to return 
to Earth. Thus humankind’s most valuable free- 
dom, the freedom of choice is exercised. The ali- 
en will find others who will willingly go. For have 
not some of you stared up at the stars, wonder- 
ing if the stars above might provide a better 
life? And would not some of you give the rest of 
your days to protect 2 inhabited planets? 

out of control 

Perhaps the Control Voice said it best at the 
beginning of the program: 

“All men are on an island, marooned on a mote 
of dust in the infinite. Five hundred thousand 
centuries of isolation on the third planet of a mi- 
nor star . . . end at a crossroad, where humanity 
stands today, poised between the universe & the 
graveyard, the exploration of space and nuclear 
annihilation. But only to history are we human- 


ity. To ourselves we are individuals, making 
small needful decisions in the teeth of great un- 
alterable events . . . and seeking escape in fantasy 
... in the safe thrills & sham challenges found in 
an amusement park. For where else can a man 
still sail uncharted seas? Or explore a wilderness? 
Fulfill the role of hunter & provider? Or journey 
to the stars? 

the being from beyond 

The very first OUTER LIMITS episode star- 
red Cliff Robertson in “The Galaxy Being” and it 
set the tone for all the adventures which were to 
follow. The story involved a strange alien— a 
collection of electronic impulses— who material- 
izes on the scanning screen of a radio station own- 
er (Cliff Robertson) who has been experimenting 
with microwaves to bring in weird signals from 
the constellation Andromeda. When Robertson 
leaves, temporarily, to attend a party in his honor, 
a substitute announcer boosts the transmitter 
power, causing the cosmic creature to crash thru 
the screen, creating havoc & death (unwittingly 
with its radiation powers) in its search for Rob- 
ertson. The creature disappears voluntarily at 
the finish but only after an awesome demonstra- 
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tion of its powers & a warning that there are 
forces in the universe beyond anything the brain 
of man can conceive. 

***** 

So we have come full circle. 

When we entered THE OUTER LIMITS we 
more often than not had no greater monstrosity 
than ourselves to fear. We are our greatest enemy. 
The aliens were most often peaceful, intelligent 
creatures who were shocked by our barbarism. 
For each ‘'Feasibility Study” there was a “Joy 
Ride. ” For each thing which crawled “Out of the 
Woodwork” there was a “Galaxy Being.” For 
each “Corpus Earthling” there was a “Moon- 
stone. ” 

If we learned nothing else from THE OUTER 
LIMITS we did learn that the planet Earth is a 
speck of dust remote & alone in the void. There 
are powers in the universe—inscrutable & pro- 
found. Fear cannot save us. Rage cannot help 
us. We must see the stranger in a new light— the 
light of Understanding. And to achieve this, we 
must begin to understand ourselves & each other. 

END 



If you meet up with 
this Empyrian you 
might be blue or ^ 
you might be M 
overjoyed, 
depending on mm 
how you'd feel 
about a one-way 
"Joy Ride" to 
another planet 
for the rest of 
your life. 
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4 STARS are as high as ratings of excellence 
usually go. But, when a film rises above & 
beyond even the extraordinary, then extra- 
ordinary designations & awards have to be de- 
signed for it. 

METROPOLIS, Fritz Lang’s 1926 vision of the 
60 million population super city of 2026, was 
perhaps the first 5-Star special effects film. 

KING KONG (the first KONG, of course, the 
true KONG: the 8th Wonder of the World 
created by Cooper & Schoedsack, O’Brien & Del- 
gado) rated the 5th star. 

In modern times, 2001: A SPACE ODYSSEY 
and STAR WARS qualified. It was rewarding to 
see STAR WARS, a film whose stars were Spe- 
cial Effects, receive the enthusiasm of the voting 
members of the American Film Institute as one 
of the 10 Best Pictures of All Time . . . and, on 
TV, see it cheered by a jampacked audience in- 
cluding Steven Spielberg, George Lucas, Fay 
Wray, Gary Kurtz andTHE PRES. OF THE U.S.! 


after the odyssey 

Stunned audiences, a decade ago, felt they 
had seen the ultimate in A SPACE ODYSSEY. In 
fact, it was billed as “The Ultimate Trip’’. 

Douglas Trumbull’s next venture into space 
didn’t outdo the effects of “2001” but Trumbull 
by no means slackened his pace with the inter- 
planetary effects he created for SILENT RUN- 
NING. 

“The magic Douglas Trumbull brought to the 
motion picture screen by his special photo- 
graphic effects for 2001: A SPACE ODYSSEY,” 
it was recorded, “reached dimensions previous- 
ly unapproached. Yet the visual effects he creat- 
ed & supervised for CLOSE ENCOUNTERS are, 
in his own words, ‘an extension’ of that.” 

An extension of “that”! 

How extended can one get? 

How far out? How fabulous? What’s the 
result if you voyage to the end of space (even 



if only in your imagination) and then, paradoxically, want 
to go beyond? 

Doug Trumbull has pretty well answered that question 
in CLOSE ENCOUNTERS. Under the supervision— the 
super vision— of Steven Spielberg. 

“From the start,” says Spielberg, “Trumbull was my 
only choice for the job.” But Spielberg was concerned: 
might he be unwilhng to create special effects for others 
since, following his triumphant contribution to Kubrick’s 
film, he had turned to filmaking himself as a director and 
designer of outer space hardware, planetary bodies, etc.? 
Mightn’t Trumbull prefer to reserve his special abilities 
for the furthering of his own projects? 

Spielberg was reluctant to ask Trumbull for fear he 
might be turned down. 

But after trying— and failing— to find another qualified 
creative talent for the incredible task, Spielberg hesitant- 
ly but of necessity returned to his first choice. 

Trumbull. “When Steven detailed the project to me I 
was immediately enthusiastic,” he recalls. “I’ve had it in 
mind for some years to do a UFO picture myself so Steve’s 
story naturally struck a responsive chord in me. The idea 
of creating out of this world craft with what Earthly mate- 
rials we have at our disposal, I found very appealing. Espe- 
cially the really challenging part— of convincing world- 
wide audiences that the screen UFOs are real.” 

They’ve come a long way, baby, from the by-now-primi- 
tive Saucers of THE DAY THE EARTH STOOD STILL. 

-Of EARTH VS. THE FLYING SAUCERS. 

—Of the Metalunans’ ships in THIS ISLAND EARTH. 


—Of even the memorable astronauts’ saucer-shaped 
spacecraft that went out to Altair 4 in FORBIDDEN 
PLANET. 

And would you believe that (so I was told: I’ve yet to see 
it with my own eyes) the magnificent monumental mar- 
velous miraculous & downright devastating MOTHER- 
SHIP in “CE3K” is only about 4 feet in diameter?!” 

It was last seen sitting, I was told during the press con- 
ference in downtown Los Angeles toward the end of No- 
vember, on the desk of Doug Trumbull. 

Sitting? Unprotected? 

Not inside a bulletproof glass dome? 

Not surrounded by barbwire? (Electrified, of course.) 

Not guarded by plainclothesmen from Lloyds of Lon- 
don, a couple of SWATmen, a robot or two and, just to be 
on the safe side, a wookie? 

Would they leave the Kohinoor diamond unguarded? 

Would they neglect to lock the door to the Mint? 

Would I put Bela Lugosi's Dracula ring on the dash- 
board of my car and leave the keys in the ignition? 

The Mothership, that diamond-ruby-sapphire-emerald- 
turquoise-tourmaline-only-agate & Mother-of-pearl ship, 
was the creation of one Greg Jein. 

For years I’ve been encountering him at sci-fi, fantasy & 
film conventions. He’s usually been found behind a dealer’s 
table, smiling, self-effacing, quietly offering such wares 
as stills & posters. I’ve had several close encounters with 
him, always very pleasant. I wonder if I’ll ever see him 
again?— in the role of a huckster, I mean, at an sf or film- 
con? 



Preliminary Sketches from which the "Goblin" Aliens were "Hatched". The Principal Prototype (B). (A) 
& (D) — Disney-like, Elfin Concepts. (C) Long tapering fingers. (E) The elongated limb extensions. 
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The los Angeles Science Fantasy Society, I understand, 
proudly boasts him as a member. 

The Museum of Imaginative Movie Memorabilia is 
proud to display a Lon Chaney Sr. makeup kit, animation 
model dinosaurs from KING KONG and WHEN DINO- 
SAURS RULED THE WORLD, Fritz Lang’s monocle, 
Peter Lorre’s wristwatch, a LOGAN’S RUN gun, a STAR 
TREK phaser, a head of the Metaluna Mutant, the Ymir 
from 20 MILLION MILES TO EARTH, a 600-hour re- 
creation of the METROPOLIS robotrix & scores of other 
props from imagi-movies (see feature about the Museum 
in issues #142 & 143 of FAMOUS MONSTERS OF FILM- 
LAND magazine). But so far there’s a vacant spot with a 

E ’ lie reading Created by the Jeinious named Greg. Hint 

closed encounters 

Never before was such special effects work created in 
such super-secrecy. 

Not for DELUGE. 

Not for THINGS TO COME. 

Not for WAR OF THE WORLDS or THE TIME MA- 
CHINE. 

Employees were frequently changed in order to avoid 
leaks. 

There is no truth to the rumor that hitmen were given 
contracts on anyone working on the inside for more than a 
week. 

( That comes with the sequel. ) 

For the demanding needs of “CE3K”, Trumbull & Co. 
took over an entire 13,500-square-foot building. 

The building was converted into a complete movie 
studio! 

Trumbull Films . . .which should have a motto, “We pro- 
duce the Wonders of the World’’ (to which reasonably 
could be added, “This World — and Any Other that 


Might be Imagined!’’) 

Installed in the “instant studio” were rooms for: 

Developing . . . 

Optical printing . . . 

Editing. 

Elaborate filming “stages” with tracks for “dollies” 
running not only in the usual direction — horizontally 
across the floor— but vertically! As one operator said, 
“Trumbull’s dollies sometimes drove us up the walls!” 

Electronically operated control booths. 

A wood shop ... a metal shop ... a paint shop— and 
another shop for constructing miniature sets. 

“There also,” Trumbull said, “were special areas of the 
‘studio’ created to maintain the intricate cameras & lights 
and to carry on our continuous experiments with the new 
processes, techniques & equipment involved.” 

the uiizurd of Ufa's 

Trumbull, the Wizard of Ah’s, checked out the tornado 
sequence in THE WIZARD OF OZ, then set about creat- 
ing his own tumultuous effect. When those titanic snioky 
turbulences roll menacingly toward you from the Indiana 
& Wyoming skies, those aren’t clouds of vapor you’re see- 
ing, they’re under water pigments diffusing in a tank! 
Truth! Day for Night? This is a case of Water for Sky! 
And you gotta admit it works, doesn’t it? Hair-raisingly 
scarify so. 

Shapes were often put on the screen where in actuality 
no shapes existed. 

How was this possible? 

Trumbull explained to a couple oi Newsweek reporters: 

“We used very sophisticated fiber optics & light-scan- 
ning techniques to modulate, control & color light on film. 

“Putting a UFO on screen is like photographing God. 

“But we had to be down on Earth with totally believable 




A Starship like an Upsidedown Coliseum during Night Time Olympics! 


illusions so the general look we went for was one of motion, 
velocity & luminosity. 

“And brilliance.” 

Brilliance for certain. In both senses of the word. 

Perhaps never before have so many kilowatts been pour- 
ed into a production. 

“What fire was to THE TOWERING INFERNO,” ob- 
served film critic Weaver Wright, “electricity was to 
CLOSE ENCOUNTERS.” 

Reviewer Spencer Strong saw it in much the same hght. 
“What the sea did for THE POSEIDON ADVENTURE 
and the air for AIRPORT, illumination contributed in a 
large part to the special effectiveness of CLOSE EN- 
COUNTERS.” 

Jack Kroll & Martin Kasindorf described the amazing 
Mazda achievements as “marvelous kinetic light sculp- 
tures.” 

Ah, that Thomas Alva Edison might have lived to see 
the miracles his light bulbs wrought! 

zep [Dde 

In 1930 Mia Farrow’s Mother, Maureen (“Me Jane, You 
Tarzan”) O’Sullivan was the heroine of a scientifilmusi- 
comedy about a trip by rocketship to Mars called JUST 
IMAGINE. (The Martian ahens were a Jekyll-Hyde race 
of exotic females & brutish males. ) 

For the towering stratoscrapers of New York 1980 an 
entire zeppelin hangar was utilized. 

Time marches— or perhaps rockets is the more appro- 
priate term— on and nearly half a century later a boarding 
house for blimps is once again required. For the chmax 
of“CE3K”. 

A huge hangar was finally found which once berthed a 
dirigible in Mobile, Ala. 

For A SPACE ODYSSEY Trumbull had constructed a 
giant 90-foot screen. 

For CE3K he exceeded himself by 10 feet: 

After draping the walls of the “zep-set” with funereal 


black velvet, he instructed his workmen to construct a 
screen 100 feet wide & close to 13 yards high. 

This superscreen was used for front-&-rear projection 
and for horizon shots. 

The next Guinness Book of World Records may possi- 
bly include the special effects of “CE3K” for it has been re- 
ported that no less than 50 different exposures were requir- 
ed for some of the most spectacular effect frames! 

the saucerians 

The first 2 aliens seen on the screen were, we under- 
stand, marionettes. 

The “babies”, the “goblins”? Speculation still runs rife 
and had not been pinned down definitely at time of going 
to press. 

Some say: Mexicans. 

Some say: young children— all girls. 

One thing has been established for certain: the principal 
ahen is not someone in a suit nor is it an animated arma- 
ture. 

The lovable Otherworld Person is a hydraulically operat- 
ed puppet! 

It was created by Carlo Rambaldi, whom some people 
have never forgiven for his construction of Dino Kong. 
But this pubUcation’s editor feels personally that with the 
Adorable Ahen, Signor Rambaldi has redeemed himself. 
In fact, won his crown in Heaven. 

Trumbull’s next special effect project? What Gardner 
Hunting dreamed of in his novel ‘The Vicarion” in the 20s: 
3-D hologramatic moving pictures, completely engulfing 
the spectator, putting the audience in the action. 

All aboard 

for Arcturus, Aldebaran & Andromeda! 


SEE FAMOUS MONSTERS OF FILMLANO 20th ANNI- 
VERSARY ISSUE [ON SALE FEB. 2] FOR MORE ON 
“CLOSE ENCOUNTERS”! 


END 





great gort, they're abnost human! 


E njoyed a droid lately? Then 

obviously you’ve seen STAR WARS. 
And been enchanted by that Laurel & 
Hardy team of automatons, C-3PO (Three- 
pio for short) & R2-D2 (Artoo Detoo). 

Inside that 50-pound Capekian suit of 
“armor,” the shining “skin” of Threepio, 
was 31-year-old English actor Anthony 
Daniels. 

It is questionable if Lon Chaney Sr., with 
his heavy hump & steel braces to portray 
Quasimodo in THE HUNCHBACK OF 
NOTRE DAME; or Chaney’s son as Kharis, 
wrapped in the gauze of the Mummy and 
soaked with liquefied Fuller’s earth, sweat 
pouring from his pores; or Boris Karloff 
laboring under the Kleig lights as the 
Frankenstein monster;— it is questionable 
if any of these greats of the past ever suf- 
fered more for their art than Anthony 


Daniels was required to for his role as 
Threepio. 

The “costume” consisted of vacuform 
plastic & vulcanizetl rubber, fiberglass and 
a mixture of metals, steel & aluminum. 

Weight of the gear: half a hundred 
pounds. 

Criminals confined in “solitary” or pri- 
soners on Devil’s Island thrust into hell- 
holes may scarcely have been more uncom- 
fortable. 

“Sometimes they forgot there was a 
human being inside Threepio,” Daniels 
told Aljean Harmetz, a friend of FM’s edi- 
tor. “It didn’t occur to them that, like the 
rest of the cast, I required food & drink!” 

Asked how it felt to be shut up for hours 
at a time in the metallic body of C-3PO, 
actor Daniels declared that he wouldn't 
.envy the life of a Droid . . . even if he could 
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Two Kings & A Queen: Robby . . . Ultima . . . Gort. Recreated from the originals by the genius of William 
Malone. (Robert Short assisted on the reconstruction of the Metropolis Robotrix, on which 600 hours were 
expended. It is now the centerpiece of the Acicermuseum of Imaginative Memorabilia.) 



get drunk on highgrade oil occasionally or have a 
bubble bath in the best petroleum products. 

the phanleni of the space opera 

“It was ghostly,” he said. “Not to mention 
ghastly. I’d be standing next to one of my fellow 
players but I couldn’t see him or her because, 
you see, I couldn’t turn my head more than 20 
degrees in either direction. It was tunnel vision 
with a vengeance. Like some people imagine death 
to be; a phantom among the living but unable to 
communicate with the world left behind.” 

3 persons deserve credit for the design of 
C-3PO; 

Ralph McQuarrie, production illustrator for 
STAR WARS. 

Norman Reynolds, Art Director. 

And (the lady’s touch) talented sculptress Liz 
Moore. 

As an aside, in the last year of his life I asked 
Fritz Lang, the director of METROPOLIS, who 
had dreamed up the design of the fabulous ro- 
botrix that graced the film. The feminine auto- 
maton that he personally referred to as “the 
false Maria. ” In the novel the inventor Rotwang, 
thru the voice of the novelist Thea von Harbou, 
calls the robotrix Futura. And, a moment later. 
Parody. In the subtitles of one screen version 
she is called Parody; in another. Efficiency. 



Gesticulating Jawas, the cowled scavengers of the sandworld Tatooine, dicker over the price of a couple 
of servomecnanisms — one of which is R2-D2. This sequence is one of the various comic reliefs in STAR 
WARS, which is fun as well as frantic action & fabulous special effects. 


From the initials of the Studio that brought her 
to life— UFA — the Universum Film Aktien- 
gesellschaft-the Universal Film Association— 
I formulated my own name for her: 

ULTIMA 

FUTURA 

AUTOMATON 

■/ asked Fritz Lang who first envisioned the 
Metropolis Robotrix on paper and he replied: 
“/ did. ” 

enter: artno delee 

Threepio is only half the show as far as the 
robots go. Droids, as they are called in STAR 
WARS — sci-fi shorthand for “androids.” 

The other outstanding mechanicharacter is 
R2-D2. 

I think that no one would deny that Huey & 
Dewey, the drones with personality in SILENT 
RUNNING, were the inspiration for Artoo Detoo. 
(And by the way, in the world of indexed num- 
bers that was foreseen for 1980 back in 1930’s 
trip-to-Mars scientifilm JUST IMAGINE, 
Maureen O’Sullivan was known as LN-18 and 


there were such other characters as J-21, RT-42, 
Single-0 . . . and the pet dog, K-9!) 

In the words of New York Post Entertainment 
feature writer Robert Kerwin, “For R-2 they re- 
cruited 3 '8" Kenny Baker and built a little ma- 
chine model— which is a cross between a fireplug 
& vacuum cleaner— fitted it with lights & dials 
& suction legs and poured Baker into it. R-2 
comes off as a squat cuddly fellow who burps & 
chirps, whistles & tweets.” 

fWO THREEPY PEDPIE 

Some see Threepio as a humanoid Bud Abbott 
and Artoo as a latterday Lou Costello disguised 
in metal. 

Newsweek sees the pair as “a gold-encased 
humanoid with an endearingly prissy English 
accent” & “a kind of blue-collar robot shaped 
like Yogi Berra, who speaks in an eloquent blend 
of Tarzan’s chimp & Long John Silver’s parrot.” 

Aljean Harmetz sees C-3PO “like an upright 
gold crustacean, first seen scuttling across the 
desert of a mediocre planet, worrying about be- 
ing lost & Godforsaken and getting sand in his 
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Immaculate robot C-3PO is upset by having been dirtied up. Ben Kenobi & Luke Skywaiker try to soothe 

his jangled wires (er, nerves). 



machinery.” (One wonders which God is regarded 
by robots as the true one — Karel Capek or Isaac 
Asimov? Not to overlook, in the pantheon of 
droidic deities, Ray Cummings, Jack William- 
son, Eando Binder, Edmond Hamilton et al. ) 

Ben Burtt was the voice of Artoo — snoring, 
snorting, making Bronx cheers, coughing, con- 
torting the human vocal chords as they had per- 
haps never been contorted before. To this con- 
glomeration of sounds were added the electronic 
tones of a music synthesizer, the noise of dry 
ice being scraped against metal ... in short, any- 
thing that worked to make a twonky-like servo- 
mechanism believable. Sighs meant fright; eeks, 
information; excited whistles, expressions for 
emotional situations. 

Tony Daniels was the voice of C-3PO. 

They contributed so much to the entertain- 
ment value of STAR WARS that we’re sure one 
day statues will be erected to the memories of 
C-3PO & R2-D2 in Droid City, capital of Cape- 
kia. In fact, we’d bet our bottom kopeck on 
it. 

END 




Those honks & hisses ain't love & kisses. What Artoo Detoo is saying, translated from Droidian, is: "Don't 
metal with my pal Threepio or you'll get a bust in the kisser, buster!" 
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the 7 seas 

(and a few lakes & lagoons) 
give up their secrets in- 



by dennis billows 


O CEANIC OGRES! Seas full of scary 
scaly things! Lakes & lagoons under 
eerie moons, disgorging only Gorgo 
knows what — ! 

We know that gargantuan monsters 
roamed the seas after the birth of the 
world. 

Sharks BIGGER than the terror in JAWS! 
Turtle-like reptiles, called PLESIO- 
SAURS, so large they reached up to 50 feet 
in length and their heads measured up to 10 
feet long! 

The long-necked ELASMOSAURUS 
grew up to 47 feet in length and could snap 
PTERANODONS & PTERODACTYLS out 
of the air with a whip-like snap of its ra- 
zor-sharp jaws! 

From the reality of such beasts, fantastic 
films were born. And why not? What better 


place to search for horror movie material 
than the mysterious ocean . . . the cradle 
of life . . . the — 

birthplace of monsters! 

Across the motion picture screen have 
swam, stomped and terrorized: 

THE BEAST FROM 20,000 FATHOMS! 

GORGO! 

THE GIANT BEHEMOTH! 

IT CAME FROM BENEATH THE SEA! 

And countless other finned, gilled & 
scaled horrors to thrill you — to chill you! 

Tho scientists believe that these aquatic 
prehistoric monsters became extinct when 
the oceans gradually cooled and they could 
not adapt to the new climate . . . WE KNOW 
THAT THEY LIVE ON! 
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(Continued, overleaf) 




The gentleman's not for boiling! Victor Lundin portrays a Lobster Man from a crustacean era planet in 

segment of the TV series Voyage to the Bottom of the Sea. 
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Swing Your Partner! In GODZILLA VS. THE SEA 
MONSTER (1966) Ole Goddy gets carried away 
with his act in battle foto taken at great hazard 
to the photographer. 

Hidden in a few isolated spots around the 
globe, where the climate has changed very lit- 
tle over the past million years, the prehistoric 
monstrosities of Skull Island in SON OF KONG 
(1933), THE LAND UNKNOWN (1957) and 
THE LAND THAT TIME FORGOT (1975) 
still walk, fly & swim! 

leviathans from lost worlds 

These beasts menaced only those luckless 
humans who were cast upon their forboding 
shores . . . but there were others not content 
(or not allowed!) to stay in their “lost worlds.” 

Many of the giants which threatened human- 
ity were due to humans’ curiosity as they sought 
to learn the secrets of nature. And filmakers us- 
ed our ages-old fear of things we do not under- 
stand to bring horror to the giant screen. 

Sometimes we were warned against the dan- 
gers of science without proper safeguards (“He 
meddled with things man was meant to leave 
alone!”). But more often it was an accident— 
like the Atomic Bomb in the Arctic which releas- 
ed THE BEAST FROM 20,000 FATHOMS 
(1953), based on the Ray Bradbury story “The 
Foghorn,” and animated by the genius of Ray 
Harryhausen. After it attacked & nearly destroy- 
ed New York, it met its ironic fiery end thru a 
marvel of science (a radioactive isotope) and 
was cremated in an amusement park conflagra- 
tion. 

24 


Another slumbering Arctic giant also met 
its bitter end. When the runaway planet GO- 
RATH (1962) threatened to collide with Earth, 
giant rocket-nozzles were built at the north pole 
which were so powerful they could move the 
Earth out of Gorath’s path. Awakened by the 
heat & vibrations of the nozzles, a monstrous 
seal appeared. But it was at last destroyed. 

VARAN THE UNBELIEVABLE (1958) was 
disturbed by the de-salinization of his salt-water 
lake before he was driven back into the sea. 

It’s a miracle that London still stands, since 
the amphibious Brontosaurus of LOST WORLD 
(1925), THE GIANT BEHEMOTH (1958) & 
GORGO (1959) all attempted to level that city! 

But what’s more remarkable is that the island 
of Japan hasn’t sunk under the weight of the 
tons of mammoth leviathans which seem to find 
this place the choicest spot in the world for bat- 
tling each other! 

In 1966 Ray Harryhausen animated a giant 
turtle in ONE MILLION YEARS B.C. (1966) 
but it was Japan’s great contribution to oceanic 
lore-GAMMERA THE INVINCIBLE (1966)- 
who captured the hearts of young monster fans. 
Gammera, the flying turtle, was so popular that 
he appeared in several films such as GAMMERA 
VS. ZIGRA (1971), the actual sequel; WAR 
OF THE MONSTERS (1966); DESTROY ALL 
PLANETS (1968); ATTACK OF THE MON- 
STERS (1969); and GAMMERA VS. MON- 
STER X (1970). And there’s no end in sight! 

Sightings of sea monsters have been made 
thruout history. Treating the beginning of re- 
corded history was the film with the distinction 
of having the second longest title of any mo- 
tion picture! THE SAGA OF THE VIKING 
WOMEN AND THEIR VOYAGE INTO THE 
WATERS OF THE GREAT SEA SERPENT 
(1957)! This off-beat tale involved warrior wom- 
en who had to do battle with a huge seabeast 
while attempting to rescue their husbands & 
lovers who were captured by enemies. 

Continual sightings & speculation about Loch 
Ness, that still unsolved mystery of the deep, 
is currently being filmed as NESSIE! 

don’t be so sandy-mentad, you 
old crab! 

Many films such as BENEATH THE SEA 
(1915), REAP THE WILD WIND (1952), MON- 
STER FROM THE OCEAN FLOOR (1954), 
FABULOUS WORLD OF JULES VERNE 

(1961) & VOYAGE TO THE BOTTOM OF 
THE SEA (1961) featured fearsome, tentacled 
monsters. 

• There’s not much to be said about them, how- 
ever, since they were only put into these films 
for a brief period of time — to do battle — and 
were soon gone. 

The most well-known ones, however, deserve 
a special mention. 

Who can forget the chilling watery duel with 



Midget Men of the Deep with harpoons & axes attack prone figure of Count Dakkar (Lionel Barrymore) 
in rare shot from rare film, the semi-talking two-tone color thriller of 1929, Jules Verne's MYSTERIOUS 

ISLAND (MGM). 


the giant squid from the Walt Disney master- 
piece, 20,000 LEAGUES UNDER THE SEA 
( 1954) in which Captain Nemo (JAMES MASON) 
had to be rescued from its embrace by Ned Land 
(KIRK DOUGLAS) by avoiding the giant suck- 
ers and stabbing the creature in the eye with a 
harpoon! 

Any cinema sailor worth his sea-legs knows 
that Ray Harryhausen created & animated 2 
giant tentacled horrors; the “quintopus” of IT 
CAME FROM BENEATH THE SEA (1955), 
which nearly destroyed all of San Francisco, and 
the snail-like monstrosity (a nautiloid) of THE 
MYSTERIOUS ISLAND (1961). 

Also in THE MYSTERIOUS ISLAND Har- 
ryhausen’s giant crab almost ended the ship- 
wrecked survivors’ sojourn before it became their 
dinner! 

The Crustaceans (a class of aquatic, segment- 
ed animals which breathe thru gills and have a 
bony outer covering) have periodically made 
bids for domination. 

The crabs tried to take over when accidental 
radiation-induced growth gave them the power 
to absorb minds in ATTACK OF THE CRAB 
MONSTERS (1957). 

And in 1958 THE MONSTER OF PIEDRAS 
BLANCAS caused a reign of terror along the 
west coast. The monster in this case was a crab- 
man — a crustacean mutant left behind in the 
tide of evolution, a scaly creature 7 feet tall, a 
thing driven to subsist on blood, horrible to look 


upon & deadly to encounter. 

Fortunately for us he was cornered on the cat- 
walk of a lighthouse by enraged pursuers and 
fell to a howling death on the jagged rocks be- 
low! Wonder if he was any relation to the power- 
ful alien (played by Victor Lundin) from a crus- 
tacean-era planet in a 1968 VOYAGE TO THE 
BOTTOM OF THE SEA episode? 

Japan’s answer to Kong saved the world in 
GODZILLA VS. THE SEA MONSTER (1966) 
in which Ebirah, a vicious giant shrimp, was 
battled by both Godzilla & Mothra. 

But remember the days when GODZILLA, 
KING OF THE MONSTERS (1956) was the en- 
emy— and not the friend— of humanity? Remem- 
ber the chilling words of Steve Martin (RAY- 
MOND BURR) in the very beginning, after God- 
zilla walked out of Tokyo harbor . . . 

“This is Tokyo. Once a city of 6 million peo- 
ple. What has happened here was caused by a 
force which— up until a few days ago— was en- 
tirely beyond the scope of man’s imagination. 
Tokyo — a smouldering memorial to the unknown. 
An unknown which at this very moment still 
prevails and could at any time lash out its ter- 
rible destruction anywhere else in the world. 
There were once many people here who could 
have told of what they saw. Now there are only 
a few ...” 

He came out of the sea— standing as tall as a 
30-storey building! 

Now GODZILLA is a legend. 
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legendary ladies of the sea 

'‘There was mermaid Minnie, met her down in 
Madagascar, 

“She would kiss me, any time that I would 
ask her, 

“Then one evening, her flame of love blew out. 

“Well, blow me down and pick me up, she 
swapped me for a trout!” 

That song is from 20,000 LEAGUES UNDER 
THE SEA, sung by Kirk Douglas as Ned Land, 
the happy-go-lucky harpooner of Jules Verne’s 
oceanic classic. Sea stories abound with tales of 
mermaids and so do the logs of many sailing 
vessels . . . and the motion picture screen! 

MIRANDA and MR. PEABODY & THE 
MERMAID, both filmed in 1948, are perhaps 
the 2 most famous films about finned females. 

Mermaids usually lived at the bottom of the 
sea, or so the legends say. When they were seen 
or glimpsed, it usually meant death for anyone 
unfortunate enough to encounter them. They 
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liked to sit in the sun on coastal rocks, comb- 
ing their long tresses; if they fell in love with a 
mortral, they dragged him down to the watery 
depths. But there were some, like the one in the 
story by Hans Christian Anderson, who were sad 
at not being able to enjoy the company of land- 
folk. MIRANDA was such a mermaid. Glynis 
Johns played the unhappy heroine who wanted 
to visit humanity. In this case, London. 

MR. PEABODY & THE MERMAID offered 
a Boston businessman (WILLIAM POWELL), 
wintering in the Caribbean, who captured a mer- 
maid (ANN BLYTH) named Lenore. She fell in 
love with him (and he with her) until complica- 
tions with his wife forced him to free her. Glynis 
.Johns was back 6 years later, reprising her am- 
phibian role in a sequel to MIRANDA, called 
MAD ABOUT MEN. 

There were other films in which these fair 
creatures figured prominently; 

A SEA DOG’S TALE (1926) and TARZAN 
& THE MERMAIDS (1947), which weren’t real 





THE MONSTER OF PIEDRAS BLANCAS (1958) demonstrates why he got his reputation as being one of 
the most fierce denizens of the ocean's depths! We've heard of actors being crazy about their roles 

but this one really lost his head! 
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Capt. Nemo (James Mason) fights for his life aboard the submarine Nautilus as a Giant St^uid, terror of 
the sea, wraps its tentacles about his fighting form in this exciting scene from Walt Disney's classic 

20,000 LEAGUES UNDER THE SEA (1954). 



n Black Lagoons 


OF THE CREATURE 


mermaids but Tarzan did fight an octopus; as 
well as MIRANDA, THE WANDERING MER- 
MAID (1966), a Philippine sequel to MIRAN- 
DA, all featured lovely sirens. Loveliest mer- 
maids of all perhaps were featured in THE MER- 
MAIDS OF TIBURON (1962) and AQUASEX 
(1964). 

Even Voyage to the Bottom of the Sea (the 
TV series) featured “The Mermaid” (1967). 

For the most part, mermaids have been pic- 
tured as cute, affectionate & friendly— not at all 
like the sinister sirens who nearly lured the ves- 
sels of ULYSSES ( 1955) and HERCULES ( 1959) 
upon sharp rocks & into a watery grave! In WAR- 
RIOR EMPRESS (1960) the hero was captured 
by sirens and taken to the underwater palace 
of Poseidon, king of the sea. In one scene the 
siren/mermaids were seen lounging on rocks with 
the bone« of sailors who had been lured to their 
death strewn around them! 

The Japanese got their feet wet (so to speak) 
in the mermaid derby in 1959 with MERMAIDS 
& SEA ROBBERS. 

NIGHT TIDE (1961), tho not really a mer- 
maid tale, did feature a girl who believed that 
she was one of an ancient race of undersea peo- 
ple. The legendary Curtis Harrington directed 
from his own screenplay. 

Another oddity— and the only mer /nan I can 
recall— is Neptune from Harryhausen’s JASON 
& THE ARGONAUTS (1963). The giant sea- 
god held apart the clashing rocks so Jason’s 
ship could sail thru. 
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TERRORS 
OF THE 
SCREEN 


THE FILMS 
OF BORIS 
KARLOFF 

What a beauty of a book! 
8-3/4"xll-l/4" hardcover, 
with over 400 fine movie 
pictures and candid pho- 
tos. Foiiow Karioff, re- 
iiving his extraordinary 
career ... in over 80 fitm 
roies and his extensive 
appearances on Broadway! 
Richard Bojarski & Kenneth 
Beats joined forces in 
recording over 50 years 
of Karioff’s versafiie 
life. Order #21157/812.00 


PICTORIAL HISTORY 
SCI-FI FILM 


TARZAN 
OF THE MOVIES 


Explore your way through 
this 122 page hard-cover 
history of horror film clas- 
sics. The movies are traced 
chronologically from their 
origin through the middle 
1920’s and early 193Q,'s, 
with Lon Chaney and Boris 
Karloff. And then into the 
fascinating 1950's and 
1960’s psychological terror 
films! A 9"x6" book, finely 
illustrated with over 50 
terrific black and white 
still photos! #21148/85.95 


From “A Trip to the Moon" (1902) A n''xS}4" soft-cover pictorial 
to “2001: A Space Odyssey” (1968) history of over 50 years of 
and beyond! Within the gigantic Tarzan films! To dale, 14 
(g-l/2“xH") volume is an intelli- actors have appeared as Tarzan 
gent yet simple history of the in over 40 motion pictures! 
science fiction film. Tho loaded This book focuses on these 
with photos, what makes this big films with over 430 photos and 
book unique is that it covers stills of the different Tar- 
sci-fi not only in movies but zans in action, from Elmo Lin- 
also in serials and television! coin on! Plus an immensely in- 
Jeff Rovin’s incisive comments teresting and readable text 
will incite you to see the film and history of the Tarzan film 
he describes. They’re all here! and biographical information 
"Gog,” CAPTAIN VIDEO, "1984.” of creator, Edgar Rice Burroughs! 
Photos are great! #21229/85.95 Very complete! #21010/85.95 


HORROR/ 
FANTASY 
IN THE MOVIES 


THE GIRL IN OFFICIAL GUIDE 

THE HAIRY PAW TO COMIC BOOKS 

Here you have the ulti- Thousandsofcomicbooks 

mate reference book on are listed in this fas 

one of the world's most ad- cinating 7"x5" - 264 page 

mired and greatest films. book. Do you know what 

The Great King Kong lives valuables you are selling 

again in scores or arti- & trading? They could be 

cfes & photos — censored worth more than you 

& uncensored, from the thought! This is a very 

great Ape’s capture to handy illustrated guide 

the chilling climb atop for the collector and 

the Empire State Building! the curious. 8 full color 

With Fay Wray’s acting pages. Know the right 

triumph. Sublime for film price! Why not check it 

freaks! tf21211/S5.95 out? Order S21212/S5-00 


FOCUS ON THE FOCUS ON THE 
HORROR FILM SCI-FI FILM 


SUPERNATURAL 
MOVIE QUIZ 


A fascinating 186 page 
8"x5" soft-cover vol- 
ume covering the his- 
tory of the horror film! 
26 separate articles 
discuss film styles from 
gothic to psychological 
terror under four cate- 
gories . . . The Horror Do- 
main, Gothic Horror, 
Monster Terror and Psy- 
chological Thriller! Pho- 
tos! #21149/82.95 


An informative 182 page 
8''x5'' soft cover book . . . 
an indispensable volume! 
22 articles focus on 
The Beginnings f 1895- 
1940’s), Popular Years 
fl950’s), Taking Stock, 
and Moving On (1960’s 
and afterward)! Articles 
by Heinlein, Clark, Truf- 
faut! Filmography, index, 
bibliography, photos are 
included! #21150/82.95 


A deluxe 10''x7" hard- 
cover book by film crit- 
ic Tom Hutchinson. 
156 fact filled pages 
illustrated with black 
& white & color movie 
stills, lobby cards & 
posters! Book examines 
escape routes into fan- 
tasy thru science fic- 
tion and horror adven- 
ture films! Forward by 
Price! #21174/84.98 


Sure, you’re a fan of 
supernatural movies or 
you wouldn’t be reading 
this magazine but how 
much do you really know 
about the famous fright 
flicks? Take the quiz! 
Questions range from the 
horror classics to modern 
movies like “The Omen." 
128 pages, illustrated 
by photographs. 7"xl0" 
Softcover. #21257/84.95 


SCIENCE FICTION 
ART 


THE DINOSAUR 
DICTIONARY 


JAMES BOND IN 
THE CINEMA 


MOVIE COLLECTOR’S 
CATALOG 


Vampires of legend, liter- 
ature and film. Over loO 

f ihotos and posters reproduced 
rom wnrid wide films are 
included in this 6-l/2'’xl0 
book full of data and excite- 
ment! 238 pages in hardcov- 
er. Terrific! #21205/812.00 


This 218-page fully illustra- Here's a chance for Sci-Fi 
Ai last! A book that gives the ted and fact-filled hardcover fans to buy a great, deluxe 96 
lowdownon8andl6mmfilmsfor reference book gives full in- page review — 40 full page-full 
collectors. A listing of movies, formation on every important color repros of the best Sci- 
how much to pay, collectors mag- dinosaur known! Features di- Fi covers from 1926-’54! 
azines. projectors, viewers, etc. nosaur models, anatomy sketch- 8-l/2''xll-l/2'’ soft cover, 
Over400photos!THEMOVIECOL- es. paintings, photos. Large with a 16 page intro. Nostalgia 
LECTORCATALOG #21261/85.95 lO^'xf' format! #21009/812.50 at Its best! #21193/85.95 


This 8"x6" 176 page hardcover 
book describes in detail the 
Agent 007 films, including plot 
synopses, full filmography, 
special effects, credits and 
an entire chapter on Bond 
spinoffs and takeoffs! Over 
100 photos! #2123/86.95 


To order any of these items, please see last p^a^ of this magazine 
for convenient RUSH ORDER rORM. 


29 









RKIKiB! 

if you ve seen these before you must have visited forry! 


F antastic FOTOS arrive at the Son 
of Ackermansion almost daily. They 
come not only from the USA but from 
abroad and many of them are too exciting 
to set aside for months or years till they 


would fit into some specific feature. 

So no delay. You can see them almost 
as soon as they become part of the collec- 
tion of the Museum of Imaginative Mem- 
orabilia in Hollyweird! 



Family scene from THE EMBALMER, Italian balm (bomb?) of 1966. 
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'HI M«IS1 UMiHtS 
Most KtKMMH 

HOf/£rrl^’'^ HV 


Music to quicken the pulse and stir 
the soul. A stereo listening exper* 
ience that will send you reeling. 8 
macabre renditions including “Ode to 
the Tomb," “Flight of the Vampyre," 
“Undead Theme” produced by the fiend- 
ish hand of Verne Langdon. VAMPYRE 
AT THE HARPSICHORD »2363/$4.98 


Put on your own seance! Put on your 
friends! Want to be a medium, and 
hoax folks with a spookshow? This record 
by Hollywood magician and monster mask 
master Verne Langdon shows you how! 
Fit for fiendish fright fan’s fancy. #2338 
DR. DRUID'S HAUNTED SEANCE $4.98 


A classic tale of the supernatural about a 
magical talisman with a terrifying history, 
3 awesome wishes, and a chilling conclu- 
sion! This is the story that has inspired 
hundreds of imitations in books, films & 
comic books. Now listen to the thrilling orig- 
inals read by George Rose. Accept no sub- 
stitute. MONKEY^ PAW #2302/$4.49 


SOUNDS OF TERROR: In screaming 
stereo — an uncharted trip into the un- 
natural world of horror! Zombies, Jack 
the Ripper, Dracula, the Mummy and mon- 
sters. On this thrill packed LP, also lis- 
ten to terrors from: the grave, the guil- 
lotine, the torture chamber and . . . outer 
space. If you dare . . . Order #2369/$5.98. 


THE PHANTOM 1 ORGAN 


THE NIGHTWATCH Exclusively sold 
through Warren Publishing Co. this record 
contains 10 of the most frightening tales 
you’ll ever hear. Complete with horrifying 
sound effects and weird music, it will keep 
youawakethrough the night! #2374/$5.49 


A frightening narrative by Hammer Rim’s 
Christopher Lee. A new tale of the bloody 
Count and his victims. Complete with full 
symphony orchestration and fearsome 
sound eHects. Side 2 features music of 5 
Hammer films. DRACULA #2366/$7.99 


BORIS KARLOFF! In the greatest evil com- 
edy of all time: Arsenic & Old Lace. Bela Lu- 
gosi shines darkly in The Dr. Prescribes 
Death, a fiendish melodrama, too! A super- 
bargain MUST for collectors of horror and 
horrific humor. A hilarious and terrifying 
duo. ARSENIC AND OLD LACE #2335/$l95 


Zany dialogue and macabre music - make 
this album a must for everyone — young 
and old! A classic monster spoof! 
This is the original cast recording, 
from Mel Brooks' ^‘Young Frankenstein!” 
Even if you haven’t seen the movie . . . 
this L.P. is hilarious! #2370/$6.98 


MONSTER OF FRANKENSTEIN 
Read the thrill packed story 
in a full color, 20 page comic 
white you listen to it on a 45 
RPM record! Set! #2385/$!. 49 


Ftiu 

COLOR 


DRACULA! TERROR SNOW! 
The Prince of Vampires stalks 
in a full color, 20 page comic 
while you listen to a 45 RPM 
recoroofthetale! #2386/$! 49 


When radio was king in the late 30's and 
early 40’s, America was scared out of its 
wits by Arch Oboler’s "Lights Out." A 
sampling of some of the best! Features 
the legendary tale of the Chicken Heart 
that devoured earth. Plus others. A terrify- 
ing treat. DROP DEAD #2308/$6.98 


8 tales of thrilling sounds of fright 
& the si^ernatural. As stated on the 
cover -“This record should not be lis- 
tened to ^ the very young or tender 
hearted.” That will give you some idea 
of the gruesomeness of this fantastic 
record! Beware! But listen to William 
Castle’s GHOST STORY #2381/32.49 


The fantastic adventures adapted from 
the original Motion Picture Classic! The 
most famous ape of all time atop the Em- 

g ire State Building! Done to taste in the 
rand Style of 19d0’s radio melodrama, 
following the exact plot of this great mon- 
ster classic! #2309 KING KONG $2.49 


50 minutes of sheer terror, brought to 
you by the editors of Famous Monsters 
magazine! Hear the human vampire. A 
collector’s item! Play it as you re-read 
the last 100 issues of FM, as well as 
when you read the NEXT 100 issues of 
FM! Get a Barnabas poster, too! #2301 
FAMOUS MONSTERS SPEAK $2.98 


rMmvuj 

MONSTERS 

SPEAK!! 


Music of monsters captured on a waxen 
disc. Eric’s Operation of Satanic sonatas 
& diabolic dirges. Sounds to ice your 
spine & shudder by in the cold-swoat 
moments of the witching hour. Created by 
versatile, talented Verne Langdon. Order 
PHANTOM OF THE ORGAN #2325/34.98 




VAWYR^ 


HARPSICHORD 


Iff \K)\KnMnU 




^ ^ FAMOUS M 


SPEAK 
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To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FCIRM. 













Your favorite paper- 
back books deserve a 
good, dirt free, home. 
Keep them in these 
handsome cases with 
padded leatherette 
coverings, embossed in 
gold leaf. Choice of 
4 colors: black, brown, 
green or red. Tilted 
back shelves prevent 
book fall out. Also, gold 
foil for your name. 


STORE 15 BOOKS 
ATTRACTIVELY! 


HOLDS APP. 11 BOOKS 
9-l/4"H, 8"0, 4-3/4"W 
#26gl/$6.50 ea. 


STORES APP. 15 BOOKS 
13-1/4"H, 8"D. 4-3/4"W 
#2680/S7.95 ea. 


Be ready for 1978 with this hand- 
some calendar you will be proud 
to show on your wall. Each month 
you can look forward to a movie 
monster featuring such beasts as 
“King Kong" or ‘Mhe Creature from 
the Black Lagoon." Below the huge 
12''xl2'' photo is a grid with a 
space in each of the date blocks 
for notations or appointments. In 
addition to the big monthly photo, 
the grid contains bits of infor- 
mation and smaller stills. Spiral 
binding. A must buy! tt20621/$$.95 


WOLFMAN HANDS (1 PAIR) MUMMY HANDS (1 PAIR) 

#2539/'S27.95 #2541/$27.9S 


HUNCHBACK OF NOTRE DAME! Skulk as the 
deformed bell rinier who foufht off an 
armi for loveb toerelda! #2548/$39.9$ 


HOUYWOOO 60RILU Film sUr of a score 
of frade-B adventure, jungle and mystoiy 
movies. A blKk-hair^ ape! #2549/$39.95 


YETI! Blowing in from the Himalayas 
comes the Abominable Snowman. Brown and 
white mane. MenKing fangs. #2582/134.95 


BLOODY WEREWOLF! Its teeth coated with 
blood! Its face is bristling wiOi brown 
flowing fur. Frightful cur! #2583/134.95 


FLY! You Ktually see through those 
Iwge, golden mirrored eyes. A Mack, fur- 
ry insect monstrosity. Buy! #2584/$M.95 


DRACULA! The infamous Count in all his 
gory glory. Streaks of grey run through 
dark hair. Bright red eyes! #2585/534.95 


KONG! Is on the rampage once more! His 
nostrils Haired, teeth yellow wHh age 
and a black mantle of fur. #2586/534.95 


ERIK! His face is abundant with sore 
from Kid. His grey hair is moldy from 
his living in damp sewers. #2587/534.95 


QUASIMODO! The hunchbKk sees aH with 
his disfigured lower eye. Long, rusty- 
brown hair crowns his he^. #2588/534.95 


WHITE TIMBERWOLF! Uke his grey cousin 
but with albino white fur and egoally as 
sinister. Big muzded wolf! #2589/534.95 
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DELUXE UIXRUBBER 
WHOU HEAD MASKS 


PHAKTOM OF THE OPEM! Lon ClianoF's FRAKREIISTEII)! Kln| of the monston! Com- CRET TIMBERVtOlF! Foi tfma in scotch 

immortal mato-up maitotpioco ncroatoil ploto nith mattoil hah, hoHs, clamps, two of an onosaal sort of wonnoff, fq fhis 

for ,00 classic hoiioi fans. #2S32/$3t.95 pisl, scars A a trim staia. *2S42/$39.9S loni moizloil, fan, monstoi! *2590/$34.99 


GORILLA HANDS ( 1 PAIR) GORILLA FEET ( 1 PAIR) 

#2550/S27,95 It2551/S27.95 


AVAILABLE ONLY IN THE U.S. AND CANADA. 


To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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CAPTAIIM COMPAIMY, P.O. Box 430, Murray Hill Station, IMew York, IM.Y. 10016 


CAPTAIIM COMPAIMY RUSH ORDER FORM 


Just fill out this handy CAPTAIN COMPANY RUSH ORDER FORM, and enclose your cash, money order or check, 
and your items are on the way. Be sure to indicate first How Many you want, the Item Number, its Name, the 
Price and the Total Price; of each book, kit, film, etc. Refer to our handy postage and handling chart Clower left) 
to add in the exact amount before adding up the final total. Please print clearly throughout. 

Mail to: CAPTAIN COMPANY, P.O. BOX 430, MURRAY HILL STATION, NEW YORK, N.Y. 10016. 

PLEASE PRINT CLEARLY IN BLOCK LETTERS: 


YOUR NAME 


YOUR ADDRESS 




YOUR CITY 


YOUR STATE 




ZIP CODE 



OUR GUARANTEE: Our merchandise will be replaced if not received in satisfactory condition. 


HOW 

MANY? 

ITEM 

NUMBER 

NAME OF ITEM 

PRICE 

EACH 

TOTAL 

PRICE 




I We pay postage and handling charges on back-] 
issue Warren magazines ordered in U.S.A. 


Sorry, no C.O.D. orders 


Orders outside U.S. add 
$2.50 to chart below 


POSTAGE & HANDLING CHART. Use this easy guide to figure proper postage, shipping & handling 

charges. Add correct amount to Postage & Handling box (at right), to add final “Total Enclosed” which 

you will send us. .. v, j , 

' If Your Order Is: 

Up to $1.50 add 65C $7.01 to $9.00 add $1.40 

$1.51 to $3.00 add 75<i: $9.01 to $11.00 add. .. . $1.65 

$3.01 to $5.00 add 95(! $11.01 to $15.00 add . . $1.95 

$5.01 to $7.00 add $1.20 Over $15.00 add $2.25 


I 


TOTAL FOR 
MERCHANDISE 


N.Y. State Customers 
add 8% sales tax. 




TOTAL 

ENCLOSED 



IMPORTANT! CHECK HERE IF YOU ARE ORDERING HOME MOV/IE FILMS: □ REGULAR 8mm FILM □ SUPER 8mm FILM 
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ON NEWSSTANDS NOW OB USE T HE MAIL-ORDER COUPON! 


By Mckiaiv* ■ pr«nQ»m »nt with Col 
tiiros, Wofuion Potmshing h— croatod jj! 
tocular 8Vi**x11“ mMMzino dovotcNt to 
motion pietuiw '*aooo EncountiM of tho 
Kind.*' Bo ldot n has there haan a film aa 
awaited an this onat Thia Spacial WmmM 
Bzina cavara th»atory, the caat, t^ 
facta and ah the ap^ai 
mWi pagadt Order yo«ir 


VTvARREni PUBLISHING CO., 105 E. 32nd StTI 
I NEW YORK, N.Y. 10016 ■ 

I PiMsa rush ms copia* of CLOSE ENCOUN- 

TERS OF THE THIRD KIND Magazine at SI. 50 each, 

■ plus 50c handling fi postage. Total enclosed ,. 


ADDRESS. 
I CITY 


Aiimm 
THIS 
AsroinsifliiiG 
NEWFnJII 
PLUS 18 
DAZZLING 
COLOR 
PHOTOS! 






TH0 Etecfronic AU*n from tho Constellation of Andromeda! Friend or Foe? Find out in “The Goioxy Being.' 



it crawled out of the woodwork! 


A terrible electrical storm rages over the 
Norco Energy Research Commission labor- 
atory. Rain pelts the building and the shat- 
tering, awesome sounds of thunder engulf 
the entire building. 

The cleaning lady is busily vacuuming 
one of the labs. She seeme to be having 
some difficulty- reaching some stubborn 
refuse. She switches off the cleaner, replac- 
es the attachment with one designed to get 
into tight places, switches the cleaner on, 
then goes after the truant bit of trash. It 
is a small object resembling a ball of black 
dust or lint. She jabs the Gleaner attach- 
ment right at it and it is sucked into the 
tube. A moment later we hear, from within 
the tank, a horrendous, booming SCREAM! 

“The tank begins to tremble & shudder, 
as if a monstrous force were building up in- 
side it. Then there i$ a minor short-circuit 
explosion within the cleaner’s motor and 
the lid of the tank blows off with violent 
force. The ENERGY MONSTER begins to 
emerge — a black, smoking shapeless blob 
of power, flashing & throbbing dc deeply 
SCREAMING! It begins to assume the 
shape of something near-human 

A being of pure energy is created which 


